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A mterview with Richard Teery

I resourcelulness i3 the mark
of a greal cloematographer,
then Richard Terry i= a name
1o walch for the future. Wihile
he hias only been Disector of
Photography on two leatures -
with besth, at the tinme of wril-
Ing, still seeking distribution deals -
his fluir speaks lor itsell and his
enthusiasm is pretty sell evident, too
A keen fllm fan Irom chifdhood,
the 33 vear obd spent much of his
childhood working hackstage In the
atres near his Divoar hore, belriend-
ing actors and learning something of
thelr world, He studied photography
at school, and remained an enthusias
tie watcher of movies never thinking

always changing stocks, alwavs fry-
I 1o bmeagine whial the cameraman
might need so they're never waiting
lor anything,

“To actually be able to lunetion
Im those fast thinking environments
you need bo have a svstem and that
was the great lesson for me. It
helped me realise that you needed a
form of discipline and a military
style system so that if there are
mistakes you're always coversd,
That hackhone of structure and
dliscipline that | learned gt the BRC
albows combort and freedom for
creativity to Hourish,”

It certainly proved invaluable
training for Terry's two forays into

fve uight B Evolvedd, wntil a traveliing
haliday caused him to stumble aoross
the Cannes Film Festival in the mid 80s.

It was the vear that Birev and The
Emeralid Forest were screened,” he recalls.

1 actually conned my wiy in there by pre-
fending | was an English actor whose pass
Traacln't arvived. Then on my second day | had
all my clothes and baggage stolen - camera,
money, the bob. | found a bumt oul ald boal
to sleep In, wrapped myvsell in polythene
each night. Luckilty | met a girl whose father
was mayor of a little village outside of
Cannes, and he lent me a smoking facket. So
I'd go to all the sereenings and all the par-
thes, a complete nobody, and it was that
experienes Ul confirmed this was the busi-
ness | wanted to be involved in,”

Starting euf as & runner, with & view to
choosing the role to which his talents
might best be sulted, Terry fonnd himsel
making the momentous decision much
fulcker than he expected

*| got a job working for Limelight
Productions, | worked for Andy Moralian, for
a company called Blg Features, We did one

of the Bist Wham pop videos, and it was on
that job that [ met cinematographer Mike
Southon. Andy was moving (o anather com-
pranry and asked if Twould be his ol ime
runmer, and at the same time Mike sakd |
could b his camera trainee, bat it would be
completely unpald. Sl had the chaice of a
job that pabd, or working with the camera.
I went the camera route,”

lnnfluenced by Southon's fomd tales of
the BEC training he got at Ealing Studios,
Terry relenthessly pursued a place at the
famous old studios, eventually being given a
muomnth's waork as a contract assistant. The
joby exceeded his wildest expectations,

“lolning Ealing was like Jolning a cre-
ative RAF" he enthuses, “Coming in b look
at a blackboard and being assigned a job,
told which cameraman you'd be with, and
having to et your squipment. 1 was like
heing sent on a mizsion, and you could
literally be sent anyvwhere in the workd

“As a film assistant you're locus pulling
anel keracding vour own [im, you have (o think
ahead, have the right Blers and vou're

feature films. First there was
Wewtdertand, not be confused with
the lortheoming Michael Winterbottom
movie of the same name, Directed by Ben
Hardement, it stars Scatt Neal and the late
Katamba Simmons, and was shot on loea-
tion in India. This posed a serles of chal
lenges lor itz rookle Director of Photography

“I got this phone call nguiring about
this 16mm Aaton | used fo corown, and when
| spoke to them they explained there was o
procuction about to take place in India
| asked il they needed a camera operataor,
and they sald they did. So [ went to see the
dlirectar amd producer, and they said they
were actually looking for a DF who could
operate as well

“At that point | woubd have just aboul
had the confidence to aperate on a film like
tlaat, bt ligghting it too was quite daunting
But this was my hig opportunity, so | went
for it, We got on really well, talked about the
il el the inleences on i, | asked whal
kind of equipment | could take over. They
teled mee it would be on Fuji Super 16, though
they did want cinema distribution,”
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[ he was nuive to the harsh truths of low bidget
filmrmaking, Terry was blooded very quickly when he
was todd that he could not take any lights with him
hecause of the excess haopage cost - and that there
wouldn't be a dolly due to the jungle location.

“As p sabely precantion | took some rolis of
reflective material from a lighting company, and 4
couple of staple guns,” he chuckles. This, added to
the silks that he had sewn together in local markets,
enalibed him to shoot Hardement™s lantasy featere
entirely wilheut artificial lights, Nor could the pro-
dwetion afford to send film back for processing,
which meant Terry had to bring it all back from
Inetia himsell, never knowing il there had bees any
hairs or scratches mining the shots. Thanks to the
viatlance of his camera leam |1 was perfect

Andl his next project was no less demanding of
his ingenuity either, Brathers, which was also shot
on Fuji, is the story of a group of friends who each
seach a life changing crossroads in their lives while
an a booge soaked Greek holiday, Written by Nick
Valentine and Martin Dunkerton. directed by Martin
and co-produced by his brother Julian and Joanna
Garvin, the film is ancther triumph of degged deter-
mination over low budget filmmaking trauma

“We actually didn't have a proper continuity
person or a first assistant director on Brofers, 50 (o
actually get a film like that finished i a bit of a mire-
che. But what | boved about working on a project like
this is the openness of someane like Martin, He gave
i1z The opportunity to brimg things that we could use
to each soene.

“Far instance, we had lunch belore shooting
this dialogue driven scene between a couple of the
characters. ['d just had o swim, and was Iving Ina
hammeck and looking up inta the trees, and | wor-
chereel why the scene couldn't be like this instead of
sl around a tahle. Ten minutes later that's how we
filmedd 1, with the characters In the hanmock.”

Using brand new Fuji F&4 daylight stock for the
film, Terry has shot a crisp and beautitul looking
movle, one hat sells his talent as much as the iyl
lic booking location. His ambition lor the future 5 (o
combing fealure work with more documentary pro-
jects, though he is nat too provedd to work again as
an operator, He does, after all, cite Mike Roberts as
an Inspiration. So while bis dream of being involved
in film has come true, Terry stands at an exciting
crosaroads in s own life.

= want to be part of the storytelling process.”
he adieds, "] want to work on brillianl scripts with
greal creative teams, lor us all o pull together and
create a structure so that we can really enjoy work:
ing in a comforiable envirommeent

“Sq far in my career any work ['ve hid has just
been through word of mouth, leading one job to
the nest. But now | want to start directing the
course of my career.” W Avway frerm

B frethers and Wonderland were hoth
originated on Fujicolor Motion Picture Negative
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